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Looking at the development of the film Industry
Chen Shiang-chyi (full-time lecturer at the Department of Theater Design and Technology, Taipei National University of the Arts): I would like to talk about the status and achievements of Taiwanese cinema on the world stage based on my own experiences in participating in European film festivals. 
Cinematography has already developed for more than a century. European culture was a very important factor in enabling cinematography to become a major media form during that period, because due to the breadth and width of European culture per se and its nurturing and promotion of film, it became a very important driving force in film festival development. 
Cinematographic art development and the establishment of Europe’s three film festivals 
Throughout the history of filmmaking, the film festivals of Cannes, Berlin, and Venice have played quite important roles, since these three film festivals gave a stage to a host of innovative films or new directors, and some non-commercial films in particular. The three festivals provided a space where special films of considerable artistic value, subjective consciousness, and innovation could be seen by everyone. 
The world’s first film festival, the Venice Film Festival, was founded in 1932. Before establishing the Venice Film Festival, the Venice Biennale was held every two yeas. At the time the biennial exhibition mainly featured three other artistically related categories – painting, sculpture, and music. In the summer of 1932 someone suggested that film be added to these categories. This was a decisive moment for the development of cinematography. The significance of the establishment of the Venice Film Festival in 1932 lies in its recognition of the status of film as an art form. 
In the 1930s, after the establishment of the Venice Film Festival, cinematographic development boomed as it went through several very important European film movements. For instance the French impressionist film movement, and also the American film studio system that we know somewhat better, were all established during that time. This means that the entire 1930s were a hotbed for the development of cinematographic culture. Many countries began to consider setting up film festivals, but the Venice Film Festival was the first film festival in the world to be set up with such forethought. 
France, also a very film-enthusiastic country, immediately followed suit, planning to hold an international film festival that belonged to France with Cannes as its location. The French government decided that the festival would open on September 1, 1939, but did not expect World War II to begin two days later (when Britain and France declared war on Germany). As a result, the first Cannes Film Festival had to be halted (after its opening night). The festival’s suspension continued until World War II ended in 1945, when the French government was immediately eager to reopen the festival. Consequently it held the first Cannes Film Festival in September 1946, one year after the end of World War II, and has held it once a year since. Later on, however, because the Cannes Film Festival period was too close to the Venice Film Festival, which is also held around August and September, the French decided to move their film festival to May at the height of spring and ideal weather. Furthermore, Cannes is a beautiful seaside resort town, making it the best location and May the best time for the film festival. 
The third important film festival is the Berlin International Film Festival or Berlinale. The Berlinale was founded in 1951 and is held biennially for a period of two weeks. It has always has had two main special characteristics – the promotion of cutting-edge directors and an emphasis on world peace. 
These three film festivals offer a lot of events. In the newspapers we often read that a certain film will be shown at a festival. Each film festival certainly has a competition section and a host of non-competition showcase sections for professional exchanges. The Cannes Film Festival, for example, has a main Competition event and showcase sections such as Directors Fortnight, Critics Week, and French New Wave Cinema Week. The hurdle for entering the competition section is extremely high. At the Cannes Film Festival, for instance, only 24 films are selected for entry into the competition category every year from among more than 1,000 films from more than 100 countries. 
In the 1980s Taiwanese cinema begins to show promise
As for Taiwanese films, the first to shine at one of the three major film festivals was directed by King Hu. Hu’s martial arts movie “A Touch of Zen” that he shot in 1975 made it into the Cannes Film Festival competition, winning the Technical Prize. Why do I mention director King Hu? Because Hu was the most important director before Taiwan’s New Wave Cinema. The New Wave Cinema in Taiwan is a very important achievement of the 1980s. Numerous Taiwanese directors, whom we can see shine in the international limelight today, actually began to show promising talent in the 1980s. Before that Taiwan shot legions of clichéd romance stories as well as some crude martial arts films. And then a group of directors began to consider how to use movies to take a look at the environment, history and culture wherein we exist and how to use movies to look at people. Among this group of directors, Hou Hsiao-hsien shot “All the Youthful Days” (also known as “The Boys From Fengkuei”), and “A Time to Live and A Time to Die,” while Edward Yang shot “The Terrorizer.” This group of new directors breathed new life into Taiwanese film. Moreover the international film festivals also began to notice that in Taiwan there were some people who were making good movies. They began to invite this kind of Taiwanese films to participate in the film festivals. 
1989 is a very important milestone for Taiwanese cinema, because director Hou Hsiao-hsien won a Golden Lion at the Venice Film Festival for “City of Sadness.” In the 1990s some new directors such as Tsai Ming-liang and Lin Cheng-sheng began to be invited to enter films at festivals and also frequently won awards. Director Tsai’s “The Wayward Cloud,” which was really hot for a while this year, grabbed three major awards at the Berlinale (this year).
The “blue chip stocks” still await recognition in the domestic market 
Last time, when I chatted with my boss, that is the French producer who invested in “The Wayward Cloud,” I asked him why he liked to invest in Taiwanese movies? He said, first they have a high acclaim, second they will definitely make it into the competition, and third they will for sure win awards. Japanese film producers therefore very much like to invest in Hou Hsiao-hsien, while American producers like to invest in Edward Yang. Everyone has zeroed in on these “blue chip stocks,” because producers know that return on investment is high for these directors thanks to their acclaim and the quality of their works As a result, these few film festivals truly give Taiwanese films a great stage, allowing us to get up there and be seen by others. 
In fact, Taiwan does not have an environment to accommodate the development of a film industry. Unlike the U.S. movie industry, it does not have massive investment nor a very refined division of labor. We often say that Taiwanese films are carefully crafted handiworks. What we depend on is directors’ personal unique creativity as well as innovative concepts and ideas about art. 
Whether its Berlinale, or the Cannes or Venice film festival, the festival guests must all walk down the red carpet (in Venice it is a blue carpet). After entering the venue, they sit down to watch together the world premiere of their movie. For us the premiere can actually be a cruel experience, in particular at the Cannes film festival, because they have not changed the design of the seating over all these years. If members of the audience stand up, the seats automatically swing back with a loud bang. Also, the average European, not only movie critics but also even the audience makes scathing, merciless criticism. In every movie screening some people will leave, the only difference is that they might leave when only half of the film has been shown or probably in the latter part of the screening or that even the entire audience leaves. The “cruelness” of the premieres at the Cannes Film Festival lies in that loud banging noise that the seats make if only a single person stands up. As you are still wondering what’s going on, bang follows bang like exploding firecrackers. Then we, the directors, actors and working staff, begin to be terrified with our hair standing on end. I will never forget when I first went through this ordeal of bang after bang at the festival. That’s why I am always hoping that they will make some subtle changes (to the seating). But apparently they intend to retain this space to allow the audience to make itself heard and let us, who created the movies, get a feel of how our own work is regarded. 
When recalling this, I sometimes truly feel we should applaud Taiwanese cinema. Taiwanese cinema changed peoples’ impression about “made in Taiwan,” as it does not represent inferior quality, and even less counterfeit products. Taiwanese cinema represents works of high standard and quality, which have their own ideas and life. It is unique. As I am sharing here with you today my few experiences I would also like to appeal to everyone “. Let’s together appreciate, encourage, and support national film.”
